LAST LULL IN ENGLAND

remembered alike for Grimaldi the clown and Samuel
Phelps the Shakespearean actor. The name was derived
from a spring first owned by the monks of Clerkenwell (the
clergy's well) and then paved over and rediscovered as a
spa in the seventeenth century, when a Mr, Sadler built
around it all manner of booths for fairs and circuses, out-
lasting his day until they were replaced by a music-garden
and opera house and then a theatre proper. Prosperous
London suburbs grew up in the fields near by; and my
grandfather kept a school for the sons of gentlemen only
(no tradesmen's sons admitted) in a krge house with a fish-
pond just beyond " the Wells ", as the pkce was always
called. The idea of the new venture was that opera and
Shakespeare should alternate at the two theatres ; but very
soon the Wells became the home of opera and ballet, while
the Old Vic continued with drama, now ranging from the
Elizabethans to Chekhov. Lilian Baylis remained in control
of both houses ; and at the back of the pit in Sadler's Wells
she would have a trap in the floor lifted to show a visitor the
spring of clear water still flowing.
In the same year the Malvern Festival, which had followed
up The Apple Cart with a first production of The Barretts of
Wimpole Street, gave a sequence of drama from Shakespeare's
predecessors to James Bridie, our contemporary Scots
dramatist. Notable also was the first London visit of the
Compagnie des Quinze under Michel Saint-Denis, who
gave us Andre Obey's Noe and Le Viol de Liicrtce. This
company proved how simple the equipment of the theatrical
theatre (as distinct from the lifelike theatre) could be. A
tent-like variant of the ordinary backcloth and a few con-
157